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DAMANEK — “MAKING SHORE” Review by Rick Peuser

Damanek - Making Shore

Article by 4T

practically leapt at the chance to have an early listen to Mokin 55.:cr:'.:'-=_ atest release

supergroup Damanek. And that leap of faith was thoroughly and satisfyingly rewarded! This i
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terary, cinemartic, compelling, and mean -:u—'L music delivered with confidence, vitality, and joy.
Damanek is comprised of Guy Manning (vocals, keyboards, acoustic guitar, samples & percussion), Sean Timms
additional keyboards). Over

(keyboards, vocals & programming) and Marek Arnold (saxophones &
their two previous superb releases, On Track (2017) and In Flight (2018), the band utilised a host of supporting

musicians, and this continues here. One constant on all three albums is Brody Thomas Green, a marvellous

drummer whao sits behind the kit for Southern Empire, a band which also prov

terrific guitarist Cam
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gnature brilliance to the album.

Making Shore consists of twelve songs, five of which comprise 'the Oculus Suite,” filling the second side of the

album. Like their other albums, Making Shore has stellar, polished production and engineering, and the clarity of

the music is utterly superb. A huge part of this is due to Sean Timms' magnificent work in these areas. Like their

previous music, Damanek add

s a range of relevant contemporary topics and subject matter with intensity,

honesty, and hope. The music is truly breath-taking, the lyrics genuinely profound and impassioned. The ran,
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of musical styles captured within these songs and the overall production, lyricism and creativity of this album is

phenomenal.

And there is the s “L,""II"g album artwork. In a previous review,

perfect example of this t

We are in dangerous times (stor

and the lighthouse, salvation. The

eflects both the lyrics and the music.




Mountains of Sky begins the album with soft windchimes, gentle drumming, flutes, and bells, calling people
together like a Tibetan Prayer, slowly building, and then - Wham! In a thunderous approach, the listener is
jolted with a driving rhythm of guitars, drums, and saxophones! The music is so exhilarating. It is also powerful
and driven, and the lyrics rich in imagery and feel. The song is about the majestic (and some feel sacred)
Mahalangur, the highest range of the Himalayas in northeast Nepal. It is as if you are right there as the song

progresses. | got chills on my first listen.

"High in Mahalongur, it towers obove the floor
28,0000 ft. from mankind's petty wors
The summit opproach from the South-east, casts 0 shodow on Nepal
The bonner cloud above some mojestic woll
A Mountain of Sky
Cotegory 5 hurricanes blow the climber down
In o freezing jet stream blast... no warning sound
Oxygen ot one-third... oh, the oir is thinner here
Where WNo Man is on island” and No Man is wanted near..."

Damanek - A MOUNTAIN OF SKY from “Making Shore” D
o Copy link

Watch on £ Youlube




Manning's rich, deep, resonant vocals embrace and coat the song. The sax on this piece is vibrant and
intoxicating, with its subtle weaving and playful notes, putting the listener in a wance-like state. Three-gquarters
through and there is a shift of rhythm to a lighter more “reggae” feel, which is just magnificent. The song
finishes with the chorus and Cam Blokland's sensational lead guitar balanced by Green's out-of-this-world
rhythmic drumming. The song allows the band to flex their musical muscles, and highlights Timms' delightful
layered keyboard proficiency and Arnold’s top-notch prowess of sax and keyboards. An absolute stunning song

to start with!

The second cut, Bock2back, is a funky bass-led song about the Earth's limited resources, the population
explosion predicted in the last century and that sense of urgency in dealing with problems on a global scale.
Compelling and driven keyboards open the song and subtle guitar work bridges and guides it. With Guy's
impassioned pleas for sanity in dealing with climate change and limited resources by working together to pull
us back from the brink. The lead guitar is spine chilling and Arnold's jazzy sax play is heaven, creating an
insatiable groove. The harmonies are just spectacular. And those intense drum rhythms! Green's pulsating
beats create the palette that allows the others to shine. This is one of the best songs about the environmental

challenges that | have ever heard, and with such energy and vibe!

Catching my breath, and slowing the pace a bit, Noon Doy Condles brought this reviewer to tears. The
combination of an utterly sublime prayer-like melody with an intense lyric makes for such an impassioned song.
There is a sense of immediacy and with it, emotion. The beauty, textures and overall message of this tune are
so poignant, relevant, and universal. The song begins with a chant-like soft beat, with a Hindu feel. A whirling,

spinning, sensation permeates a sound landscape with Guy's gut-wrenching vocal:

“A condle in the noon day Sun is dwarfed in daylight but it stifl burns bright, with condescent light
[f we put @ man on the Moon, con we not put food on the table of every child barn? Every child alone?™

The dreamy chant-like Middle Eastern beat combined with the melancholy meledy is quite dramatic, and the
sumptuous bassline and fantastic piano solo near the end close out the track brilliantly. It's a song about
fairness and balance, feeding and nurturing, a plea for all of humanity to provide basic care to the world's
starving children. We can build million dollar missiles and weapons programs and rockets that can travel to the

maoaon, but why cannot we feed everyone? One of the hardest existential questions to answer...



Moving on to the US, Americona suce
families. Focusing on the American Mi

that is brutal! Guy's voice is pleading and an,

colour and texture to the tune. In Guy's vocals, you can feel the anguish and the exhaustion that farming can
bring. The lyric is like a narrative of what it is like to be a farmer and its associated struggles and let downs. But

this song also gives a tinge of

a splendid piano lead kicks in a jazz
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fish, the gorgeous blue of the water... But more, it is the courage of his son to step - or rather, dive - into the
Guy and the delight in his son's adventure is palpable and moving. The imagery in

s with a delightful island mood.




Sultry and intoxicating, Reflections on Copper begins with a jazzy African vibe and rhythm, all rounded and girded
by Sean's atmospheric synthesiser work. Sadly, the song is about the effects of dementia, and the eventual loss

of memaory as it advances:

“Came on memories - please don't fail me now
Help me to remember this dirty ofd town.
Was it aver there that we used to play?
Were thase the friends | hod bock in the day?
A giimpse af the past is all | can see
A shaded copper mirror, waits inside me
Offers up a chance to wotch oll that’s lang gone
My clathes are neat, my shoes still shine, my hair is parted dawn a centre line
But I'm not really here anymore
Where did the days of my life go?

They drift oway with every moment._.

And o5 the darkness guietly comes
Peace will return but | no langer know you™

Such relevance for so many afflicced people. My dear late father-In-law, whom | adored, struggled with it and at
times had trouble remembering me and my name. Another truly emotional gut-wrenching song, expressed with

such moving lyrics.

Crown of Thorns (Seo Songs Pr2) comes out swinging! Green's pulsating drums and Timms' dazzling keyboards,
create such a groove and Guy's confident and enlightened vocals take the song over the top! Lyrically, it is about
the dangers posed by climate change and predators of Australia’s Great Barrier Reef, one of the few remaining
wonders of the natural world. With gusto and spirit, the song crashes with an infectious rocking rhythm, held
deftly together by Timms' keyboards. The last time | was this enthralled by a song about the environment it was
1996 with Dan Fogelberg's Blind to the Truth. At about two minutes in, a dramatic change of pace slows the song
down and Manning proceeds to paint a sumptucus underwater world with all its life, ebb, and flow for the
listener to grasp and appreciate. Weaving in and out, Arnold helps paint this tapestry with his sax and
SeaBoard. | was just enraptured by it! The song then reverts to the earlier heavy groove, with great background
descant vocals, ending on the positive note that we need to take a stand and get involved! A powerful, beguiling,
uplifting, and edifying tune which ends the first half of the album. Such profound music with such poignancy

and relevance.

The second half consists of Ocwlus, with its overture and four acts - a prog lover's dream, and a masterpiece

blending literature with music.



The *Suite” is broken down into four separate sections, or acts with Overture, kicking things off:
Act | - Spot the Difference?

Act Il - The Corridor

Act Il - Passive Ghost

Act IV - A Welcoming Hand

It is a very congruent, engaging, literary piece and as such best heard as a whole, instead of the individual
tracks. Combining great vocals, infectious rhythms, stellar musicianship, and cinematic landscapes, the suite is a
cautionary tale about being drawn into a parallel universe or alernate reality. Fertile ground gone over by some
of the master's in literature, including C.5. Lewis, Isaac Asimov, and H.G. Welles, to name a few. The whale tale is

summed up superbly with notes, context, and personal observations by Guy at Damanek’s website.

The overall musicality of the Suite is glorious and engrossing. Whether it's S5ean Timms phenomenal layered
keyboards and gorgeous piano leads or Brody Green's sensational drumming, or Cam Blokland's stunning
guitar, or Marek Arnold’s glorious sax leads and interplay, Occulus showcases the worldly talent and confidence
of the band. One section that | must highlight is the ending of Act IV which ties everything up with absaolute
authority. The drumming, builds to forge a sense of urgency; outlandish sax riding along with storming guitar,
and the wonderful deep rich vocal tones of Guy Manning, akin to some of the best of Theo Travis, Peter White,

and Al 5tewart respectively. What a truly splendid piece of progressive music.

| cannot emphasise enough how beautiful and enriching the fabric and atmosphere created by this music is.
There is energy, liveliness, confidence, and verve, the signature Damanek sound ever expanding its boundaries
to capture snapshots of incredible landscapes, emotional and relevant lyrics and mesmerising tales that take
the listener to the highest of mountains and under the deep blue sea, driven by exceptional vocals and stellar
musicianship. Making Shore is an inspired and captivating listen. There are other musicians who played on this

alburm wha | have not named, and they too contributed to the extraordinary music.

The variety of musical styles and textures create a marvellous tapestry that is soul food for the ears! Listeners
will come back repeatedly to this truly remarkable tour de force of an album, which will most definitely be on

my end of year best of list!



